Identifying Problems

Link to Previous Class:
In the previous lesson, students have been introduced to the concept of close reading
and will have practiced their skills on Virginia Woolf's “A Sketch of the Past.”

Learning Goals:

By the end of the class, students will be able to:
¢ |dentify intellectual problems (especially those at the intersection of
memory/imagination/writing)
e Frame intellectual problems as questions
e Closely analyze images as well as text, and the relationship between the two

Total estimated time: 75 Minutes + 10 Optional

Course work or assignment underway: Progression #1

Lesson plan

1) Discussion on Lynda Barry’s comic “Resilience” (15 Minutes)

Ask students to free write their thoughts on the comic, and, by underlining its
autobiographical nature, the motives of the author. Open the floor for discussion.

During the discussion make sure you address questions of trauma, and how writing
about it
a) |s a working-through of the past (as opposed to writing in real time)
b) Shows the will to expose issues to the light of day is an attempt to make a
political, collective claim by testifying to the very ordinariness of her trauma.

Also, remind students (this will have been mentioned at the beginning of the term) that
in autobiographical writing the author is distilling any situation where there are a number
of people who are part of it, hence the outcome is going to be only one of many
versions... e.g., if | tell a story about my childhood, my version of it is not necessarily the
same as my brother’s. There’s nothing made up, but it might not have happened in the
exact way, as we might remember it differently.

2) Exercise from What It Is? (15 Minutes)



Distribute the handout with the exercise from page 159-162, 172-173. Read the
theoretical framework and the prompts out loud and explain it to students. Emphasize
the instructions provided on page 172: never stop moving your pen/pencil.

Once the exercise is over, ask students to share what they wrote/drew.
3) ldentify Problems (45 Minutes)

Ask students to write their impressions on the process. How did the exercise make you
feel, and why? What did the exercise suggest about remembering via writing (the
central conceptual question of Progression #1)? Ask students to share, and attempt to
highlight the patterns that emerge from their answers.

As students write, distribute a hand out with the following strategies to identify
intellectual problems. Project these on the screen as well.

Do you observe that your exhibit itself is a significant example of a pattern/trend/genre?
Do you observe that your exhibit is an anomaly or deviation from a pattern/trend/genre?
Do you observe patterns or anomalies within your exhibit? (within)

Do you observe an ongoing debate (i.e. differences in interpretation) about your exhibit?

Do you observe that existing popular ideas/arguments about your exhibit overlook or
misinterpret other aspects you observe in your exhibit?

Put students in groups of four (possibly following the patterns that emerged from the
answers they provided, although | realize this might not be possible), and ask them to
work together put this into practice by observing and write “how” and “why” questions
that a scholar might want to address about memory and writing in Lynda Barry’s,
Virginia Woolf’s, and their own work. If necessary, prompt them to think deeper:

a. What are internal patterns/anomalies in “Resilience™?

b. How is Lynda Barry’s work (and the relationship between writing and
memory in it) similar to Virginia Woolf's?

c. How is Lynda Barry’s work (and the relationship between writing and
memory in it) different from Virginia Woolf's? How do they both stand in
relationship to your own?

d. How is your own piece similar/different from any of the two?



4) Optional (10 Minutes)

Project images from What It Is to show how Lynda Barry theorizes about her own
writing practices, and how intellectual questions are very central to the production of her
own work. (self awareness).

What It Is is about capturing the structure of remembering. “When you put something
out of your mind, where does it go?” at the center of her aesthetic, Barry is haunted by
her experience. The layered space in Barry’s book indicates that the past is not linear
but all around us; we think of time, or the past, as moving from one point to another,
Barry says, “[but] if you think of these images, they can move every which way, and you
don’t know when they’re coming to you.” The form of collage is ideal to depict the
simultaneity of our experience. (Source: Hillary Chute — Graphic Women)

In keeping with the discussion about comics consider informing students how the genre
and the movement, or act, of memory share formal similarities that suggest memory,
especially the excavation of childhood memory, as an urgent topic in this form.
Cartoonist Chris Ware suggests that comics itself is “a possible metaphor for memory
and recollection”. Images in comics appear in fragments, just as they do in actual
recollection; this fragmentation, in particular, is a prominent feature of traumatic
memory.

Please note: the book is full of exercises that can be used as warm up exercises or as
journal/blog posts.
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